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*** THE ALDINE. 

U 

THE MODERN ADAM AND EVE.?After Compte-Calix. 

? the passionate love of music. It was indeed his 

Achilles tendon, and whatever touched that awak 

ened the better feelings of his heart. 

As Augustus III. stood near the easel of the eight 

een-year-old Raphael, who had just completed a 

bright, laughing portrait of the Elector in the space 
of two hours, he desired him to ask a favor of him in 

j 
the presence of the Electoress and her ladies, the 

court prince and his consort, the Count Br?hl, the 

clever court confessor, Father Guerini, and the circle 

of brilliant courtiers who crowded around in admira 

tion of such rare talent. "And whatever you ask 

shall be granted," he said. 

Then Raphael Mengs raised his beautiful, sad eyes, 
with childish frankness, to the face of his powerful 

protector. 
"Ah!" said he, "only command that my father 

shall never make me play upon the flute again." 
How the gay ladies and gentlemen of the court 

laughed. But Father Guerini laid his hand gently 

upon the dark curls of the youth, and said smil 

ingly, as he turned toward the Elector: 
" 

Surely the 

little one deserves for such humility to become court 

painter." And the "little one" became in reality, in 

his eighteenth year, court painter to Augustus III., 
and never again was forced to play upon a flute. 

Later, when in the zenith of his fame as an artist, 

Raphael Mengs painted his celebrated frescoes in 

the Villa Albani, beyond the Porta Solari, in Rome, 

he frequently remembered those painful studies of 

his youth. In the midst of all the goddesses of a 

shining Parnassus, one recognizes the likenesses of 

his beautiful wife, Marguerita, and of bis lovely sis 

ters ; and there appears also the charming figure of a 

shy child who is receiving instruction upon the flute 

from one of the goddesses. 
This group survives until now, in the freshest col 

ors, at once a sorrowful and glad remembrance of 

the unhappy days of his childhood and of the les 

sons upon the dreaded flute. ?A. B. Neihon. 

A TRIO OF FINE PICTURES. 

It used to be an adage commonly believed, that 

men of genius, if they raised children at all, usually 

only raised them in dwarfed and stinted proportions, 
with little life and less vivacity. But late years have 

done much to disprove the whole idea ; and certainly 
there is a st rong additional disproof shown in the pic 
ture on our first page, 

" 
The New Doll." The young 

lady holding the treasure is the daughter of Edmond 
About, the distinguished French novelist and feuille 

tonist ; and our readers will lie under obligations to 

that favorite artist, Mr. John S. Davis (who also con 

tributes several other fine pictures in the number), 
for having sketched the happy incipient mother, one 

day in the conservatory of the author's residence, 

which chanced to be very near his own. About's 

daughter has all the elements of life and health: let 

us hope as much for the newly enthroned doll, which, 
to be candid, has something of a pinched look about 



THE ALDINE. *87 

U 

THE FISHERMAN'S DAUGHTERS. ? After Lejeune. 

the nose, and a certain stare in the eyes, indicative 

of early decay. An old story is told over again, in 

"The Modern Adam and Eve 
" ? "The woman gave 

to me and I did eat." Compte-Calix, the graceful, has 

seldom done anything better than this little picture 
of a convenient mode of "hooking" apples, with 

which more than one of those who read may chance 

to have been once acquainted. The pretty girl in 

the bonnet will certainly reach the pippins ; and the 
handsome young fellow with the velvet breeches, 
whose hat is being improved in shape by the horse's 
foot, will no doubt share the plunder and in the 

event of detection throw the blame on the fair 

tempter. By a happy thought, the serpent of the oc 

casion is also introduced ; so that possibly the lady 

may charge the offense on him, and he on the dog, 
for all that we can tell to the contrary! A much 

sadder story is that told by 
" 
The Fisherman's Daugh 

ters," by Lejeune 
? a story of childish bravery in 

peril, combined with naturally childish tremor. The 

two children, making a short-cut across the sands, 

have been caught by the advancing tide, on a coast 

where it rises with such celerity as sometimes to even 

overtake a horseman at speed, and to a height un 

dreamed of by the people of other latitudes. The 

peril is deadly; and a few moments may see covered 

the little rocky hillock which they have attained, and 

their fair young limbs beaten about by the hungry 
and cruel waters, unless there should come an almost 

miraculous deliverance. 

-EVENING. 

The close of the day always appeals to the human 

heart with a force not possessed either by the bright 

morning or the gaudy noon ; poets, especially, being 
moved by that time of fading light as by no other 

period of the day. Is it because the fading of light 
reminds the observer of the decline of life? ? that 

something is seen and felt in the hour and its sur 

I roundings, suggestive of that lying down for the last 

sleep which is typed by the falling of dusk over the 
earth and the preparation for nightly slumber follow 

ing? That Gray had this thought in his mind, when 

penning that wondrously beautiful 
" 

Elegy in a Coun 

try Churchyard," is beyond doubt ? all his illustra 

tions and imagery being a convincing proof. And 

that Bryant, in his admirable 
" 
Thanatopsis," was 

possessed of the same line of thought, is equally evi 

dent. Not all Americans understand what special 

privileges of "evening" they enjoy, with clear skies, 

gorgeous sunsets, and air of the balmiest, in contra 

distinction to the murky atmospheres usually en 

dured by more than half the world. Thanks to the 

painters, nearly as fond of this time of day as the 

poets, they occasionally find aid to understand what 

might be else a mystery ; and not least among these 

apostles of evening is Kruseman Van Elten, whose 

picture of 
" 

Evening 
? 

Pigeon Cove, Mass.," is in 

stinct with the very spirit of the place and hour. 
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THE NEW DOLL.? John S. Davis. 
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